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Abstract
Postcolonialism incorporates all cultures affected by colonialism from the beginning 
of colonization to the present day. Aiming to express the ways the colonizer shapes 
society, postcolonial writers frequently reverse the colonial discourse and maintain that 
colonized countries have a national identity. In this respect, prominent Nigerian writer 
Chinua Achebe indicates the effects of colonization on both cultural and individual levels 
in his works. Besides, he highlights the postcolonial subject in a manner that not only 
the colonizers but also the colonized find themselves in a situation of ambivalence. The 
purpose of this study is to present the ways in which the characters in Achebe’s Things 
Fall Apart (1958) are first shaped by the colonizer and later reshaped by the colonized 
counterpart. The process the characters undergo to achieve integration in society and 
whether they are liberated is discussed with references to the novel.
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Öz
Sömürgecilik sonrası kuram, sömürgeciliğin başladığı andan itibaren günümüze 
kadar gelerek bu süreçten etkilenen tüm kültürleri içinde barındırır. Sömürgeci olarak 
nitelendirilen ulusların diğer toplumları şekillendirme biçimlerini yansıtmayı hedefleyen 
sömürgecilik sonrası dönem yazarları ise sömürgecilik söylemlerini tersine çevirerek 
sömürgelerin de ulusal kimlikleri olduğunu savunur. Bu bağlamda, Nijeryalı yazar Chinua 
Achebe eserlerinde sömürgeciliğin hem kültürel hem de bireysel etkileri olduğunu 
gösterir. Ayrıca yalnızca sömürgecinin değil, aynı zamanda sömürülenin yaşadığı duygu 
karmaşalarına da yer verir. Bu çalışmanın amacı, Achebe’nin Parçalanma (1958) adlı 
eserindeki karakterlerin ilk olarak sömürgeciler tarafından şekillenip, daha sonra ise 
sömürülenler tarafından nasıl yeniden şekillendirildiğini göstermektir. Karakterlerin 
topluma uyum sağlama süreçleri ve özgürlüklerini elde edip etmedikleri ilgili roman ile 
ilişkilendirilerek incelenmektedir. 

Anahtar sözcükler: duygu karmaşası, sömürgecilik, söylem, kimlik inşası, özne
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Introduction
Although colonialism is associated with a particu-
lar type of social, political, military, and economic 
hegemony of a powerful country over a weaker one, 
it is about shaping individuals’ minds and taking ad-
vantage of them. Initiated first by the West as a pro-
cess of expansion, colonialism indicates how a strong 
nation establishes its settlement in a foreign country. 
With settlement comes the exploitation of the resourc-
es in colonies and domination through military power. 
To achieve subjugation, the colonizer imposes a set of 
values on the colonized. This interaction between two 
different cultures leads to the production of discourse 
under the image of imperialism. In simple terms, dis-
course is a way of speaking. According to Michel Fou-
cault, the meaning of discourse is not limited to texts, 
opinions, or sayings. It refers to “practices that system-
atically form the objects of which they speak” (1972, p. 
49) and covers historically developed principles used 
to define a concern. For Foucault, discourse is related 
to power by producing knowledge; thus, it constitutes 
reality rather than representing it (Sidhu, 2003). Simi-
larly, Edward Said, in Orientalism, discusses the ways 
the West talks about the East. Applying Foucault’s 
concept of discourse, he contends that Orientalism 
is “a western style for dominating, restructuring, and 
having authority over the Orient” (2003, p. 3). Robert 
Young also states that “colonial and imperial rule was 
legitimized by anthropological theories” (2003, p. 2). 
The production of discourse is important, for it signals 
the colonial strategy to control and maintain the set-
tlers’ power over the colonized nation. 
In this respect, a dichotomy is formed between the 
west and the non-west, in other words, the colonizer 
and the colonized, placing the former at the centre as 
the superior, educated, masculine, and civilized Self 
while depicting the latter as the inferior, backward, 
feminine, and uncivilized Other. Here, the colonizer 
justifies his actions based on the assumptions that the 
natives are savages incapable of managing their nation, 
so the colonizer must raise the standard of the colo-
nized through proper education, or the colonized have 
religious beliefs and diverse practices conflicting with 
those of the colonizer; hence, helping the colonized 
find the true path is the settler’s god-given responsi-
bility. Consequently, the European attempt to colonize 
the so-called undeveloped areas in Asia and Africa 

succeeds, resulting in the natives’ loss of identity, dis-
tortion of their culture, and exploitation of the native 
land (Mansur, n.d.). 
Postcolonialism, on the other hand, is a reversal pro-
cess representing a form of decolonization. With na-
tional movements of liberation after the Second World 
War, many colonies gain their independence. Fiction 
writers such as Chinua Achebe, Nadine Gordimer, 
Wole Soyinka, and many others contribute to the 
rise of postcolonial theory by the publication of their 
works. Accordingly, postcolonialism begins around 
the late 1970s as a field of study aiming to eradicate 
colonial domination by resisting the colonial dis-
course. The term ‘postcolonial’ is used to “cover all 
the culture affected by the imperial process from the 
moment of colonization to the present day” (Ashcroft 
et al., 2003, p. 2). It offers a language different from 
that of the colonizer by defending that all humans are 
equal and no culture is better than another, which 
again rejects Western superiority. The representa-
tives of postcolonialism, such as Frantz Fanon, Homi 
Bhabha, and Edward Said, expose social inequalities, 
power structures, and cultural effects of colonization 
in their works. Relying on a conflict model, they as-
sert that colonialism is immoral and the colonized or 
ex-colonized countries have a national identity (Man-
sur, n.d.). That is to say, postcolonial studies disclose 
the hypocrisy behind the colonial powers and provide 
alternative ways of thinking by revealing contradic-
tions of Western knowledge. 
The Nigerian novelist Chinua Achebe is among the 
postcolonial writers presenting the effects of coloni-
alism in fiction. The characters in his novels are ren-
dered through personal traumas caused by the close 
encounters with the colonialists. It is even possible 
to recognize the psychological presence of colonial-
ism during the precolonial period in his Things Fall 
Apart (1958). At the same time, the author highlights 
the mutual construction of identities in which both 
the colonizer and the colonized affect each other; 
however, the stronger nation outweighs, resulting in 
the colonized becoming another colonizer within so-
ciety. Therefore, the purpose of the present study is 
twofold: first, to indicate the ways the colonizer shapes 
the colonized; second, to illustrate how the colonized 
reshapes the colonized counterpart. This paper argues 
that colonization is not solely related to the invaders’ 
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Things Fall Apart centers around Okonkwo, a great wres-
tler who has made a name for himself among the nine 
villages, a respected member of the Igbo society, and a 
wealthy farmer with three wives. One instantly recogniz-
es that Okonkwo is an overreacher presented by his phys-
ical strength. He earns his fame at an early age when he 
beats Amalinze the Cat, the undefeated wrestler for sev-
en years in the land. What is more, he is the first to bring 
home the fifth human head as a skillful warrior; thus, the 
elders of Umuofia respect the protagonist. Okonkwo’s 
description shows an aspect of society associated with 
the code of manliness and reveals that people who do 
not possess such characteristics are exempted from the 
community, becoming the source of humiliation. 
Here, it is necessary to note the distinction between 
Okonkwo and his father, Unoka. As opposed to Okonk-
wo, Unoka is portrayed as a failure. Because the value of 
a man is assessed either by his fighting abilities or ora-
tory skills in society, Unoka does not fit in the already 
established standards. He is interested in living in peace, 
likes playing his flute, and avoids war. Apart from that, 
he owes money to his neighbours but never pays his 
debts. Okonkwo is embarrassed by his father because he 
views Unoka as a ‘coward’ who cannot stand the sight 
of blood; however, he somehow considers himself lucky: 
“Fortunately, among these people a man was judged ac-
cording to his worth and not according to the worth of 
his father” (Achebe, 1971, p. 7). We notice that a binary 
opposition is created, just like the European distinction 
between the colonizer and the colonized. The father’s 
position demonstrates that people like him are excluded 
from Igboland. Also, this situation causes the natives to 
live according to expectations, making them subjected 
to a form of ideology. It is best exemplified by Okonk-
wo’s constant fear of looking weak. As a man of hon-
our, Okonkwo is obsessed with being strong. He always 
avoids showing his emotions except for anger and beats 
his wives and children regularly. Although the protago-
nist is not brutal, he tries to hide his inner feelings. The 
reason for his behaviour is explained as follows: 

Perhaps down in his heart Okonkwo was not a cruel man. 
But his whole life was dominated by fear, the fear of failure 
and of weakness. It was deeper and more intimate than the 
fear of evil and capricious gods and of magic, the fear of the 
forest, and of the forces of nature, malevolent, red in tooth 
and claw. Okonkwo’s fear was greater than these. It was not 

manipulations, but contradictory aspects also emerge, 
indicating that colonialism exists before and after coloni-
alism among the natives. Here, the forms of colonization 
shall be discussed with references to one particular novel 
written by Chinua Achebe, namely Things Fall Apart.

Identity Construction in Precolonial Umuofia
Chinua Achebe is considered one of the pioneers of post-
colonial literature, thanks to his celebrated  Things Fall 
Apart, a classic of modern African literature. Aiming 
to create historical awareness, the Nigerian writer con-
fronts the stereotypical images produced by the coloniz-
er and depicts the precolonial Umuofia as a communal 
tribe that has traditions, rules, governing systems, and 
various religious practices in his novel. Moreover, he em-
ploys a novel form, which is a European genre at that 
time and challenges the colonizer in English (Gikandi, 
1991); therefore, one assumes that he tells the story of 
Igbo culture to Western society. By doing so, he subverts 
colonial ideology and tries to reproduce Nigerian herit-
age (Özün & Başkale, 2019).
In Things Fall Apart, it is also possible to come across 
various forms of colonialism, some of which are linked to 
the practices of the natives. For instance, Achebe avoids 
“depicting pre-colonial Africa as a pastoral idyll, reject-
ing the nostalgic evocations of Leopold Senghor and the 
francophone negritude school of writing” (Innes, 2013, 
cited in Alam, 2014, p. 103). Despite revealing misrep-
resentations of colonial authority, his approach to imagi-
nary Umuofia is rather objective. Since the tribe has oth-
ering practices, such as excluding a group of people called 
osu (outcasts) from society or throwing twins in the for-
est, the Igbo people pave the way for a societal change. In 
light of these, three types of colonization are detected in 
Things Fall Apart. The first might be seen among the in-
digenous people through their marginalizing practices; 
the second emphasizes the colonizers’ attempt to impose 
their will and take advantage of the colonized nation; the 
third signifies the natives’ attitude towards the colonized 
counterpart. Feeling inferior to the suppressors, the col-
onized individuals in this novel reveal their frustration. 
Sometimes, unable to detach themselves from the colo-
nizers, their inferiority complex takes another shape. The 
characters either see the invaders as saviours or try to 
resemble them by mimicking their qualities. The conse-
quences of colonialism are usually negative, leading to 
alienation accompanied by identity problems.
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external but lay deep within himself. It was the fear of 
himself, lest he should be found to resemble his father. 
(Achebe, 1971, p. 12)

As stated in the passage above, Okonkwo fears taking 
after his father, which is the consequence of societal 
humiliation. He constructs a negative identity as op-
posed to Unoka, and even when he remembers the vil-
lagers calling his father agbala, a name for women and 
an insult used for men who do not have titles, the main 
character’s anger grows. What disturbs Okonkwo most 
becomes Unoka’s “idleness” and “gentleness” (Osei-
Nyame, 1999). Unconsciously, Okonkwo’s resentment 
against his father and obsession with becoming a man 
of honour suppress him. After all, except for not paying 
his debts, Unoka is depicted as a kind man who does 
not harm anyone in the land. 
Another example illustrating Okonkwo’s subconscious 
repression is Ikemefuna’s death. Okonkwo is Ikeme-
funa’s guardian. The child comes to the protagonist’s 
household as part of a peace treaty after the lad’s father 
kills an Umuofian woman in Mbaino. Ikemefuna lives 
with Okonkwo’s family for three years and eventually 
comes to call him father. Okonkwo becomes quite fond 
of the boy as Ikemefuna is a great influence on his son, 
Nwoye; however, when the elders decide the young 
boy’s fate, Okonkwo does not react. He even kills Ike-
mefuna because he gets “afraid of being thought weak” 
(Achebe, 1971, p. 54). Again, the impact of society on 
individuals is exemplified by Okonkwo’s action. Al-
though he feels remorse about what he has done, he 
does not show affection to anyone. This event marks 
the beginning of the downfall for both the Nigerian so-
ciety and Okonkwo himself. The irony is that Okonk-
wo believes he constructs his identity based on his own 
ideals, but his identity is already shaped by a cultural 
system; hence, we observe Okonkwo’s illusion of creat-
ing an authentic self. 
At the same time, Ikemefuna’s death reveals a contra-
diction about the justice system in society. Although it 
is declared that a person’s value is not determined by his 
father’s actions, the young boy is punished due to his 
father’s mistake. Similarly, as mentioned earlier, there 
are misfits called osu in Umuofia. These people live on 
the outskirts of the village and are “dedicated to a god, a 
thing set apart – a taboo forever, and his children after 
him” (Achebe, 1971, p. 138). Because there is a caste 

system in society, the outcasts are neither allowed to 
get any title nor marry a free-born in the clan. When 
they die, they are buried by other outcasts. Moreover, 
being an osu passes from one generation to the next. 
It is apparent that these individuals have no choice 
other than living in isolation. They are excluded from 
their own people and not given a chance to build their 
identity. Again, the contradiction in judgment poses 
a threat to Igboland because when the settlers arrive, 
the outsiders are among the first people who convert 
to Christianity. 
However, Achebe discloses an organized Nigerian 
culture in Things Fall Apart. Erbakan states that “con-
trary to the Eurocentric belief, village life of the clan 
presents its cultural integrity with its social life, polit-
ical structures, complex religious systems, traditions, 
judicial systems, diplomacy and economy” (2017, p. 
24). First of all, the Igbo nation is divided into nine 
villages. Each clan has its justice system along with 
complex neighbouring relationships. As is seen from 
Ikemefuna’s arrival to Umuofia, the village elders 
avoid going to war. Although the boy’s death penalty 
is open to question, the tribe’s solution not to declare 
war is an example of “productive diplomacy” (2017, p. 
25). In this case, there are elders, oracles, and specif-
ic occasions that the members of the tribe meet and 
take joint decisions. They have religious beliefs and 
live based on certain values, signaling law and order 
among the natives. 
Besides, the Igbo tribe is depicted as an organic so-
ciety (Gikandi, 1991). Despite the complications in 
the clan, it has a possibility to change. A shift from 
the traditions to new ones is observed when Okonk-
wo beats his third wife, Ojiugo for not preparing his 
meal during the Week of Peace. As a sacred custom, 
no one is allowed to work and commit violence for a 
week at this time of the year; nevertheless, Okonkwo 
breaks peace by beating his wife; thus, he is punished 
by Ezeani, the priest of the earth goddess, Ani. This 
situation shows that the Igbo nation has a social order. 
Then, two men ask Ogbuefi Ezeudu, one of the elders 
in the village, about how individuals were punished 
in the past for committing such a crime. Ezeudu con-
firms that the guilty men were dragged on the ground 
till they were dead, but it has changed now. He also 
adds that some tribes do not bury people who die in 
the Week of Peace but leave their bodies in the Evil 
Forest as an abomination. He says: “It is a bad custom 
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men, feeling ashamed of themselves, thereby getting al-
ienated from their culture. As a result, the colonizer finds 
ground for domination under the mask of civilization. 
Likewise, Homi Bhabha views mimicry as a colonial 
strategy used to civilize the colonized nation. He main-
tains that mimicry is “the desire for a reformed, recog-
nizable Other, as a subject of difference that is almost the 
same but not quite” (1984, p. 126). On the one hand, the 
colonizer aims to educate the colonized nation, howev-
er, on the other hand, since the colonial powers want to 
hold their authority, they only provide the natives with a 
partial education. In this case, mimicry is similar to cam-
ouflage by hiding the real intentions of the colonizer. It is 
also ambivalent because it is an ambiguous relationship, 
which poses a threat to the colonizer’s authority. After 
all, when the colonized become like the colonizers, they 
might challenge colonialist discourse, asserting their 
liberty. Still, this strategy becomes quite effective for the 
people who encounter the colonizer for the first time in 
Things Fall Apart.
The transitional era in Igboland is significant, showing 
the changes in culture and why/how the individuals are 
affected by the arrival of the settlers. Here, it is crucial 
to discuss Nwoye’s formation into manhood. As one of 
the complex characters in the novel, Nwoye reflects con-
flicting feelings towards his culture from the beginning 
of the novel. First, he struggles to become like his father, 
Okonkwo; however, he is already different from his fa-
ther, so even when he tries to please Okonkwo, he fails. 
Unlike Okonkwo, who is a warrior, Nwoye is interested 
in art. He hates ‘bloodshed’ and ‘violence.’ It is observed 
that he likes stories narrated by his mother more than 
activities associated with masculinity. Thinking that his 
son resembles his grandfather, Okonkwo tries to correct 
Nwoye’s ‘laziness’ by beating the boy. Okonkwo’s treat-
ment makes the twelve-year-old boy frustrated; there-
fore, Nwoye grows into “a sad-faced youth” (Achebe, 
1971, p. 13). 
When Ikemefuna starts living with Okonkwo’s family, 
Nwoye considers him a brother and finally starts to act 
according to his father’s expectations. He even starts to 
grumble about women making his father proud; howev-
er, although Ikemefuna helps Nwoye embrace his father’s 
conception of manliness, deep down Okonkwo’s son 
never changes: “Nwoye knew that it was right to be mas-
culine and to be violent, but somehow he still preferred 
the stories that his mother used to tell” (Achebe, 1971, p. 
47). At some point, Okonkwo tries to shape Nwoye’s per-

which these people observe because they lack under-
standing” (Achebe, 1971, p. 28). The “cultural flexibility 
and the freedom of the practitioners to criticise that par-
ticular tradition” (Erbakan, 2017, p. 29) indicate that the 
Igbo nation can modify its negative practices over time. 
Still, it is impossible to know if these transformations 
will be positive or negative for the clan. This uncertainty 
forms another question: Is it possible for a community 
under colonial rule to improve? If the answer is positive, 
then to what extent?

Identity Construction in Transitional Umuofia
Frantz Fanon, in Black Skin, White Masks, applies a psy-
chological analysis to the relationship between the col-
onizer and the colonized. Examining the behaviours of 
black people, he mentions the way black men treat each 
other is different from their behaviours with white men. 
Besides, when black people master the colonizer’s lan-
guage, they consider themselves superior to their fellows 
because they feel closer to white people. Fanon contends 
that colonialism brings about an inferiority complex as 
an outcome of a double process: “primarily, economic; 
subsequently, the internalization – or, better, the epi-
dermalization – of this inferiority” (2008, p. 4). Going 
against the ideas that claim unconsciously “there exists 
something that makes the white man the awaited mas-
ter” (p. 74), Fanon argues that the invaders impose their 
values on the colonized through racial discrimination, 
and this situation gives rise to the native’s inferiority 
complex. Mirmasoomi and Roshnavand explain this 
process as follows:

Under the influence of this hegemonic discourse, the 
black subject was entrapped in a chain of signifiers which 
relentlessly depicted him as lascivious and dirty, and 
denigrated his traditions as inferior and destined to be 
“wiped out” by the so-called superior white culture. The 
result of this process of inferiorization is a subalternized 
figure “battered down” by the unbearable weight of the 
demeaning negative stereotypes about the “tom-toms, 
cannibalism, intellectual deficiency, fetishism, racial de-
fects, slave-ships.” (2014, pp. 55-56)

Therefore, the negative stereotypes eventually lead to the 
epidermalization of inferiority in which black people 
come to imitate the so-called civilized Europeans. What 
is more, they constantly look for the approval of white 
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sonality, but his inability to grasp the boy’s perception 
of life makes his son question the Igbo traditions even 
before the settlers’ arrival. For instance, when his father 
returns home after killing Ikemefuna, Nwoye does not 
cry. Despite the fact that he keeps silent, we observe his 
reaction: “something seemed to give way inside him, 
like the snapping of a tightened boy” (Achebe, 1971, p. 
54). He also remembers he felt like this for the first time 
when he heard the twins crying in the forest. Nwoye’s 
thoughts show that he already objects to customs in 
Umuofia, so he never becomes the same after Ikeme-
funa’s death.
Therefore, the arrival of the white men marks a turn-
ing point, which illustrates the beginning of a transi-
tional period in Umuofia. First, the stories about other 
clans’ destruction by the white men spread. Around 
that time, Okonkwo lives in his motherland, Mbanta. 
He moves into this village as a punishment because 
Okonkwo kills a clan member by mistake during a 
funeral. A while later, missionaries arrive at Mbanta. 
They introduce the villagers to Christianity, producing 
a discourse based on the dichotomy between the indig-
enous people and the white men; thus, the missionaries 
constantly remind the natives that they are all brothers 
and sons of God. They also warn the villagers about 
their beliefs and say: “All the gods you have named are 
not gods at all. They are gods of deceit who tell you 
to kill your fellows and destroy innocent children” 
(Achebe, 1971, p. 127). They frequently point out that 
“there is no slave or free” (Achebe, 1971, p. 137). They 
save the twins in the forest, approaching the marginal-
ized groups in the community with respect, and accept 
them into their own religion. By doing so, the mission-
aries trigger the natives’ inferiority. In a way, the out-
casts, women who give birth to twins, and individuals 
like Nwoye try to find a place for themselves without 
knowing the real intentions of the settlers. 
Feeling alienated from his clan, Nwoye is already unho-
mely. As Tyson suggests, “to be unhomed is to feel not 
at home even in your own home because you are not at 
home in yourself: your cultural identity crisis has made 
you a psychological refugee” (2006, p. 421); hence, con-
tact with the colonizer makes Nwoye puzzled. It leads 
to a certain ambivalence in his attitude towards the 
colonizer. At one point, the discourse of the colonizer 
attracts his attention because he understands that there 
is another way of life. He is captivated not because he 
comprehends the new religion but because he mistakes 

‘the poetry of new religion’ with hope; nevertheless, 
although he wants to explore Christianity, he is bound 
to his culture. He also keeps his interest secret, for 
he is afraid of his father. Once, he goes to church but 
cannot attend the ritual. A friend of Okonkwo’s sees 
Nwoye near the Christians and tells it to his father. 
When Okonkwo discovers that Nwoye hangs out 
with the Christians, he beats his son. Considering his 
culture primitive, which is the result of the inferiori-
ty complex, Nwoye’s questioning and anger increase, 
so the character decides to become a Christian. He 
leaves home and does not return. It must be noted that 
though Nwoye frees himself from the constraints of 
Igbo culture and is depicted as happy afterward, his 
construction of identity is ambiguous. It is best no-
ticed when Mr. Kiaga welcomes Nwoye to his church. 
The young boy does not understand why the mission-
ary is delighted about his conversion. We realize that 
Nwoye is happy because he has left his father instead 
of becoming a Christian. In this regard, he constructs 
his identity based on the false assumption that the 
white men will provide comfort for him. Even his 
name becomes Isaac; however, this is just an illusion, 
for he runs from one ideology built upon masculinity 
to another ideology built upon domination, discrimi-
nation, and exploitation. 
Soon after, the number of converts increases. Along 
with the new religion, the Europeans bring their gov-
ernment, build their church, start teaching activities, 
and judge criminals in their courts. The customs of 
the Igbo community begin to change as well. One 
particular reason for transformations in society is 
observed when the villagers accept the missionar-
ies. Although both the Europeans and Igbo people 
are ignorant about each other, the natives assume 
an arrogant attitude. When the missionaries ask for 
a king to communicate, it creates excitement in the 
natives. The Igbo make fun of the white men rather 
than approaching the missionaries with suspicion. 
Holding on to their beliefs, the elders let them live in 
the Evil Forest. Their pride overweighs, and the Igbo 
think that something bad will happen to the white 
people there, but nothing happens. As a result, their 
ignorance accelerates the settlers’ expansion. What is 
more, the natives’ faith weakens. Since there is already 
a split in the nation concerning their traditions, the 
individuals are easily manipulated by the new reality. 
Even Okonkwo’s friend, Obierika, who stays loyal to 
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begin to affect other individuals in the community. This 
aspect indicates that Okonkwo’s loyalty to his customs 
is shattered by his own people; however, Okonkwo ac-
knowledges this fact only after his final attempt to resist 
the colonial powers. 
With the arrival of the new reverend James Smith, a 
drastic change takes place in Umuofia. Unlike the previ-
ous missionary, Mr. Brown, Smith is described as a strict 
person: “He saw things as black and white. And black 
was evil” (Achebe, 1971, p. 162). His attitude results in 
a conflict between the church and the clan. During an 
annual ceremony, a convert named Enoch unmasks an 
egwuwu, a person impersonating an ancestral spirit in 
the community. Since this behaviour is one of the big-
gest crimes in Umuofia, the villagers burn down Enoch’s 
compound and the church. As a punishment, the leaders 
of Umuofia, including Okonkwo, are imprisoned. When 
they are set free, the clan members look for revenge and 
gather at the marketplace to decide their fate. This time, 
it does not matter whether the other clan members have 
become Christians. They choose to go to war; neverthe-
less, their meeting is interrupted by the five court mes-
sengers, and Okonkwo kills one of them. This moment 
is significant, for Okonkwo finally awakens from his de-
lusions. The protagonist’s act of resistance causes him to 
recognize that his effort to regain traditional Umuofia is 
vain because his people let the remaining messengers es-
cape instead of fighting. He even hears some of them ask 
why Okonkwo has killed the man. Acknowledging his 
entrapment, Okonkwo hangs himself. It is observed that 
what leads him to commit suicide is the realization that 
nothing will change. In a way, he becomes the symbol of 
resistance in a community that is in the process of drastic 
changes, but the irony is that although the tribe obeys the 
orders of the white men, they act as if they are bound to 
their customs. It is even suggested when Obierika asks 
the District Commissioner to take the body of Okonkwo 
down, for it is an abomination in their clan to touch a 
person who kills himself. 

Conclusion
Achebe reverses the point of view from the colonized to 
the colonizer by the end of the novel. When Okonkwo 
dies, the District Commissioner’s thoughts and his con-
ception of Africans as inferior to the white men are re-
vealed. At first, the Commissioner thinks that he should 
not pay attention to such incidents because he does not 

his land, questions Umuofian customs: “He remembered 
his wife’s twin children, whom he had thrown away. 
What crime had they committed?” (Achebe, 1971, p. 
109) Like Nwoye, Obierika is also critical about the treat-
ment of twins. He is also aware that they are only babies 
who committed no crime in the world. In an atmosphere 
like this, it is not a surprise that one of the first converts 
becomes a woman named Nneka, who has given birth to 
twins four times and is now pregnant possibly with twins 
again (Erbakan, 2017).
The replacement of Igbo culture with Western culture 
gradually takes place. This situation makes Okonkwo de-
pressed. As a great warrior bound to customs, he repeat-
edly tells the villagers in Mbanta to take up arms against 
the white men. He views the clan’s reluctance to declare 
war as ‘womanly’ and believes that nothing ‘womanly’ 
will happen in his fatherland. First, he is upset to live 
in his motherland, but he never questions why he is ex-
iled for something he has not done intentionally. Unlike 
Obierika, who asks why a man is punished “so grievously 
for an offence he had committed inadvertently” (Achebe, 
1971, p. 109), Okonkwo cannot understand the extent 
of this punishment. His people are willing to discard 
him although he is a devoted clan member. Here, it is 
important to note that Okonkwo has a fixed personality 
devoted to his own ideals. Returning to Umuofia seven 
years later, he realizes his clan is ruled by the white men 
now. He admits that his tribe has weakened, becoming 
‘soft like a woman.’ Despite feeling lonely, he cannot do 
anything about it. This time he struggles not only to keep 
the values of his community but also gain fame again. 
He grieves because his return is not “as memorable as he 
had wished” (Achebe, 1971, p. 161). Finding out his war-
like tribe has changed in his absence, he is disillusioned. 
Okonkwo’s way of thinking reveals another contradic-
tion: on the one hand, he becomes aware that his society 
has changed; on the other hand, his pride blinds him in a 
manner that he cannot figure out this is why Nwoye has 
left home. 
At the same time, one significant issue regarding the col-
onized emerges. Now, the colonized becomes the colo-
nizer within society. It is observed that worthy clan mem-
bers with titles join the Christians. As Obierika points 
out, their “own men and sons have joined the ranks of 
the stranger” (Achebe, 1971, p. 155). As devotees of the 
new religion, they also help the settlers spread Christi-
anity. Being shaped by the new culture, they somehow 
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want to “give the natives a poor opinion of him” (Achebe, 
1971, p. 183). Distancing himself from the event, he ap-
proaches death as ‘a new material’ worth a paragraph 
for his new book entitled The Pacification of the Primi-
tive Tribes of the Lower Niger. He also adds that he can 
cut the details while depicting the incidents regarding 
Okonkwo’s departure. We notice that the textualization 
of Okonkwo’s trauma signifies the collapse of society and 
the end of the struggle; nonetheless, for the Commission-
er, it is just a subject that can be changed in the process of 
writing, which also illustrates how discourse is created. 
Apart from that, although the protagonist’s death signi-
fies a failure in his identity development, it is important 
to note that Okonkwo comes to understand his illusions 
at the end of the novel; therefore, like Nwoye, his father’s 
identity quest is considered ambiguous.
In conclusion, Achebe restores history by presenting a 
fictional pre-colonial Nigerian culture; however, he does 
it in a realistic manner that one can say he indulges in 
“a luxury which the contemporary culture of our world 
rarely allows: a view of events from neither the fore-
ground nor the background, but the middle ground” 
(Achebe, 2009, p. 5). In this respect, Achebe’s Things Fall 
Apart presents a twofold perspective: despite the nega-
tive consequences of colonialism, colonization is not a 
one-sided practice. Both the colonizer and the colonized 
shape identities, resulting in personal traumas. We not 
only notice how a cultural distortion takes place but also 
observe multiple ways of identity construction; there-
fore, Achebe educates both the contemporary and the 
future generations by warning about the effects of cultur-
al encounters between the Selves and the Others. After 
all, in a universe where dehumanisation takes place, one 
should be careful about what comes next.
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